62 PLAY ON! ACT II

VioLeT. “Oh! How incredibly lovely it is! Might I—
try it on?”

SAuL, “Not afraid of the curse?”

VioLkr. “Well—not very much ... May I—
ploanse—1?7"

HauL, “Certainly you shall. Here, allow me . . .
(She turns, he hangs it about her neck, then turns her
around to face him.) “It is lovely—in such a lovely
#ottingl”

Viouer. (Lowers her eyes demurely, turns partly
away:) "Oh, Rex, what a thing to say—!”

BAuL. “I cannot decide which is lovelier, you or that
fabulous gem.”

Viouer, “1 simply must see myself in it-—let me go
find a mirror!” (Starts toward right doorway, but
#topa aa PorLy enters.)

oLLy, “Dianal That necklace! How dare you!
Talea It off nt oncel”

Viowwr, “Lady Margaret! I was only—"

PoLLy. “I'ake it off, I say! This instant!”

.lAlJb. (Helps VioLer undo clasp.) “Here, now, Lady

argnrel, there’s surely no harm done . . . ?”
~ Py, “No harm, you say? How could you endanger
the life of this dear girl—and your own fiancee!”

.Vl&i.ﬂ'. “Oh, I don’t believe in that silly curse, Lady
Maiigiiat]! After all, this is the twentieth century!”
}Vﬂ;m‘luldcnly places the back of one hand to her
0M0)eid and sways.)

MAui, “Dianal Are you all right?”

VM. “Yow—-yes, I think so. It was just momen-

he room seemed to dip—my head started to
pli—oh, but I'm quite all right, now.”
- ,’ﬂ&"gﬁ'. (Takes necklace from Saur.) “I shall place
#ila where It oan do no more harm!” (Moves toward
Wall wife,)
BauL. "Aren't you being silly, Lady Margaret?”

”
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PoLry. (Twirling dial of safe to open it.) “Parhaph
I am. But it is better to be safe than sorry!” ,
SauL. “Should you not at least wait until I.illl - o
Dudley has seen his newest possession?” N
PoLLy. “He shall see it in good time—when | fool
brave enough to wear it. And do not forget~—he pui*
chased it for me—so it is in actuality mine to donl with
as I choose!” (Has safe open, thrusts necklace within
—and we hear necklace CLATTER to floor Loyt
open back of safe.) Oh, dear, I pushed it too far!l
PuyLLis. (Pops Onstage.) Do you mean to
there’s no back on that thing?! a
Accie. (Enters, crosses to french doors, where whe
will exit during her line.) My fault, my fault! I fors
got I was supposed to be back there to grab
damned thing!
Gerry. Aggie, I hope you’re making notes of ull
things! it
AcGIE. (Off.) Sure, sure. I just keep forgothing hr“
read them! =
PoLLy. (Wandering disconsolately away Jrom aq o)
We'll never be ready by tomorrow night! Nover! Wa'ts
here almost an hour already, and we're nol even hal
way through the first act! e
Accie. (Enters carrying necklace.) And wa've onl
had two rehearsals of the third! And that's the
important act in the show!
BiLLy. (Steps Onstage.) Aggie's right. That's the sl
we're all really panicky about! ]
VioLer. Why don’t we do that act, right now!
hard to do everything that comes before it, with
act hanging over our heads—if we felt more soi
about it, I’'m sure— 3
Gerry. All right, all right! Anything 0 b §
show nailed down! Let’s do the third act, §ob OUF 48
fidence, and then run all three acts as fast A8 W8




